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J.S.Bach: Sonata for harpsicord and violin BWV1015

| . (Dolce) - II. Allegro assai- lll. Andante un poco - IV. Presto
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Rei Haimachi: Palimpsest and Coda for BWV 1001-for solo violin
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Akira Nishimura: Sonata for solo violin No.3 “Characters of Flame”
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H.Dutilleux: Concerto for violin and orchestra “L’Arbre des songes”

INTERLUDE 1 - II. Vif - INTERLUDE 2
INTERLUDE 3 - IV. Allegro vivace
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Akira Nishimura: Sonata for solo violin No.3 “Characters of Flame”
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H.Dutilleux: L’Arbre des songes, Concerto pour violon et orchestre

| .Librement - INTERLUDE 1 - II. Vif - INTERLUDE 2
- lll. Andante un poco -INTERLUDE 3 - IV. Allegro vivace
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